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Notes on the Score

Zoom/Remote Performance:

Overall concept: Instrumentalists audio and video record their parts individually. The
Electronic Artist then uses the recordings to create their own audio track that's made up
of the recordings put through various audio processing effects/algorithms of their
choice. Their part should have a real-time component that can be ‘performed’ and video
recorded. The audio is mixed together and the video is compiled to resemble a Zoom

performance.

1. Instrumentalists audio + video record their part to the prepared click track

a.

Audio recording requirements:
i. Good microphone/preamp
i. Good microphone placement
iii. Record at 44.1kHz & 24 bit depth WAV
Video recording requirements:
i. Good camera or rear camera on an iPhone or other smartphone.
i. Good video placement (capture face, hands
iii.  Only one angle required.
iv.  Record at 1080p
v. Record 3-4 meters away from the performer
Slate:

i.  Once the audio and video are recording, the performer should clap
their hands together while in the video frame so that the video and
audio can be synced up in post-production. After the slate has been
made, they can start the click track and record their part(s).

Send audio & video via a shared link (Wetransfer, Dropbox, Google Drive,
etc) to: brian@brianlindgren.com

Click track & audio resources:
https://drive.google.com/drive/folders/13611BfNhMxveOWI9TUJtbQ FDTQ
ZEuRBt?usp=sharing

2. Electronics Artist (EA):

a.

After the instrumentalists have submitted their recordings the EA will
receive four stems per movement, one stem for each instrumental
recording.

The stems will be lined up and can be dropped into any DAW

The score includes graphic notation for each movement and/or written
instructions.



d. The electronics part should be executed in a way that can be performed in
real-time and recorded.

e. Please record audio and video observing the specifications listed in
Sections 1.a., 1.b., and 1.c. The processing track should be done in
stereo.

f. A granular processing patch coded in Pure Data is include as an
*optional* processing too. However, the EA is welcome to use any tool(s)
of their choosing.

g. Submit audio and video as outlined in Section 1.d.

Live Performance:

1. Overall Setup:
a. Each of the four instruments is mic’d.
b. Microphones should be fed into both:
i.  The a mixer tha house sound system
i.  The audio I/O for the Electronics Artist (EA)
c. The audio output from the EA is fed into the mixer for the house sound
system
d. The dry signal from the instruments does not have to be used -- it is only
necessary to achieve:
i. Agood sound level for the audience (for example, more
amplification would be needed for a large venue)
i. Agood balance with the electronics processing
2. Electronic Processing:
a. The score includes graphic notation and/or written instructions for each
movement.
b. While a Pure Data processing patch is included for *optional* use, the
Electronics Artist is welcome to use any real-time processing software or
hardware that they choose to employ.

For more information about this work, please contact Brian Lindgren:
brian@brianlindgren.com
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-Use accompanying Pure Data patch

-All notes to be played exactly as written
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